U   PON   NYA                                             105

hours, or at the most a day or two, in spite of the fact that the
time taken by the action in the relevant portion of the Jataka was
some months. U Pon Nya follows U Kyin U's aim in Paduma
without any innovations, and without any startling success. In
The Water-seller he fully achieves what the other had aimed at, and as
we have seen, the play has an effect of completeness and flawless artistry.
However, in Wizaya we find that he no longer conforms to the unities
of time and place, and that he modifies U Kyin U's conception of the
smooth movement of the action, though he still aims at the logical
unfolding of the plot. The time of the action is many years, and
between the scene where the embassy is sent in search of an ally for
Ceylon and the next where the embassy returns with a princess,
there is an interval long enough for the ogre-princess to give birth
to a son and daughter, and there is another interval, this time of
many years, between the marriage of Wizaya to his queen and the
demand of the people that an heir must be found for the kingdom.
The play has for its scenes the forest of Ceylon, the palace of the
ogre-king, the capitals of three kingdoms, the palace of Wizaya, and
an island near Ceylon. With regard to the unity of action, U Kyin
U's conception of the smooth and logical movement of action, as
seen through his practice, was that all should be related to the
adventures of a hero, or a group of heroes. In Wizaya there are two
different sets of heroes, Wizaya and his contemporaries, and the
group headed by the nephew. However, U Pon Nya does not really
break away from U Kyin U, because the true action and the true
hero of the play is destiny, the other characters being mere servants
of it. The modification then is that U Pon Nya takes an abstract
notion as his hero. This point is missed by the later dramatists, who
follow U Pon Nya, and in their plays they give different adventures
of separate heroes, whose connexion with one another is some blood
relationship, without the essential action that binds Wizaya to his
nephew. Kawthala needs no comment as to its importance in U Pon
Nya*s dramatic practice, except that the use of the magic pond is to
get out of the difficulty of the gap of sixteen years, which would
otherwise divide the scenes. This device of the magic pond later
becomes common practice in the hands of the decadent dramatists.
In Waythandaya he again conforms in some respects with our theory
of the * unities'. Even the palace is not used, and the entire action
takes place in the forest. The time of the action is not even one day,
but only a few hours. However, he again changes his treatment of the